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The _SJrory

MISFIT LOVE is the stery of Eve, a young woman who falls in love with a punk-rock drummer and ex-con,
Stanley. Yearning to fmd a deeper connection with someone and to achieve control in her life, Eve believes
her luck hc:_._.'-si-chcmged when she experiences love aft first sighf.

Atter Stanley teaches

“ve the upsides of small-time crime, They take their fate into their own hands, creat-

INg O new life for themselves. But when vengeance clouds their judgmen’r and their retribution ends in
murder, They must s|<ip town and evade the authorities.

With a boun’ry nunter ana p—'o|ice IN pursuit, They make their way north, committing small heists o\ong the
way. That is until Smn|ey’s friena proposes They bring their spree fo a close by hiT’ring a connected peker
game in a North-East rust belt city.

As the situation begins fo spirc1| out of control, and Eve's past starfs to catch up with her, the cracks in
their re|o+ionship begin to show. Eve and Smn\ey expose their true colors, resentment for one another

grows and the re\o’rionship unravels.



Director s Statement

MISFIT LOVE is the story of two outsiders who experience love at first sight and the downward spiral of that initial attraction.

Disillusioned by American life and the seeming inequality of opportunity, Eve, a struggling artist, and Stanley, a punk rock

tempt to control their circumstan Nnc

MISFIT LOVE explores issues and

they have a chance encounter and quickly tall under the spell o

drummer and convicted felon, desire to live outside the bounds of what society demands. Isolated wanderers in New York City,

- one another. Betore long they take drastic measures in an at-

eventually find themselves on the run from police and a relentless bounty hunter.

themes such as love, relationships and dependency, the American Dream - its economic and

social systems, the fragility of family structure, mental illness, selt destruction and the evolving concept of women and their place

in society. These themes are often tiercely debated and often the tocus of daring artist expression. We aim to explore these

topics through the story of MISFIT LOVE.

With this film, we want to explore the notion of love at first sight and dissect the idea of an immediate and profound connection

with someone that can ultimately end in heartbreak, or, in this particular story, tragedy. Today's pressures to find a partner who

makes you happy, settle down and start a tamily could prevent two people from torming a deep connection. Even it we're lucky

enough to tind that dee connection, are we ever able to fully know or understand someone? In Eve's case, it's her past trauma
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that irrevocably reemerges and wedges

a predilection tor violence that ultimate

its way between her and Stanley. In Stan

y seals his fate. The tilm explores Eve anc

relationship quickly devolves when they !

‘ace catastrophe.

ey's case, it's his seltish pursuit of his goal and

Stanely’s tlawed connection, how their



Now more than ever, young adults seem hellbent to stand out and break the mold of traditional society. The “American Dream’
has undoubtedly changed over the years and the increase of social connection and the need to promote oneselt has caused
people to believe that there are shortcuts to achieving their goals. One could turn cynical when they see others getting results in
achieving this "dream’, but not seeing it in their own lives. In Eve and Stanley’s case, their perceived lack of opportunity and

equal treatment in society has made them disillusioned with the American Dream.

The tamily structure in America and the perception of what that typically looks like has also taken a radical shitt during my life-
time. A tamily looks a lot ditferent than it did 30, 20 or even 10 years ago. Eve and her experiences with her biological mother
are an attempt to tackle the perception of teeling unwanted. Her mother, conflicted and contradictory in her actions, was not
prepared for motherhood and as a result, her shortcomings, be it fiscally, socially or mentally, have been passed onto Eve. As
much as Eve tries to steer clear of talling into the same traps of her mother, she is destined to become a victim to it. With
recent women's reproductive health issues swirling through the public discourse, | wanted to represent Eve as a repercussion of

decisions that marginalized parents have to make.

With these themes in mind, we wanted to craft a narrative that reflected the uncertainty and angst of our times, our fear of

commitment and the slippery slope towards madness. We were fascinated by the risks of 'new love’ combined with a '‘Bonnie and

Clyde'/ True Romance’ story, set during an election year in a contemporary American rust belt city. Films like 'Badlands', "True

Romance', and ‘Pierrot le Fou" have all served as influences in the writing and pre-production of this film.
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Hﬂwever MISFIT LOVE SIQHI'I:ICGI’IH”’; raises e sioket e brings us, as filmmakers, into a new stage of our career by pro-

canvas on which to tell a story.
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‘a pop culture geek marries a call girl,
m her pimp, and tries to sell it in ) 3
vood. Meanwhile, the owners of the cocaine, the mob,
own in an attempt to reclaim it. i






dehvery r.:mc:l marketing. Esmbhshmg ourselves as mdependﬁni ;:f-;'l"|:"mmc:||<er5 has prawded us with the drwe cmd
desire to tell a story successfully, no matter the constraints.

Additionally, we will use a highly skilled cast and crew, with whom we have long standing relationships, both
above and below the line, in order to achieve efficient workflow on set. Crew members include, but are not
limited to, veteran producers and director of photography, gaffer, sound engineers, production designers,
hair & makeup and assistant directors. To round out the production, and perhaps most importantly, we will
cast in demand young actors to raise the profile of the film while also providing them with complex roles that
every actor dreams about inhabiting.

Our first feature, the aforementioned EXPOSURE 36, was acquired by Gravitas Ventures for North Ameri-
can distribution. In July 2022, the New York Times named it one of the “Five Sci-Fi Movies to Stream Now”.
In March 2023, it was named by online magazine - Video Librarian - as one of “The Best Narrative Films
of 2022" We are currently working with an international sales agent to secure distribution in territories
around the globe.










oducer & editor currently based out of New York In 2013, he wrote
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“The reoli’ry of this system 1Is that whoever has the upper hand, can trans-
form their lives into somefhing new. But, the system no |onger works for

peop‘e like us. We need to work outside of that structure. There are other

ways of gaining leverage.’










	MISFIT LOVE_DECK_2024_TYPO2
	1. Cover Page
	2. QUOTE
	3. The Story
	4. Director's Statement 1
	5. Director's Statement 2
	5.1_Director's Statement 3
	5.2_QUOTE_2
	6. Comparable Films 1
	7. Comparable Films (Badlands)
	8. Comparable FIlms (True Romance)
	9. Comprable Films (Pierrot le Fou)
	10. Production Approach
	11a. EVE
	11b. STANLEY
	11c. MGM_Bio
	13_
	17. Thank You
	18. Contact

	10. Production Approach



